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Téte pensive_XI (MZtoj ZZ1 £ XI)
31X34X49cm, Glazed Stoneware, 2023

Kim Myungjoo, who began her career in France, Belgium
and Switzerland, is building an artistic world that blurs
medium-dividing boundaries while moving regularly back
and forth between Europe and Korea. Her creations—
ethereal, infused with pain, and poetic—offer diverse
narratives in terms of content, format and technique but
focus most on plasticity. Her unique clay sculptures
are semi-abstract figures made from a heavy clay that
are richly colorful due to having been baked at a high
temperature. The layers of glaze, which have been
allowed to drip down, give them a mystical appearance.
The majority of Kim’s creations have a body that is a
blend of human and plant and a face whose expression is
nothing but flowing glaze.

Kim begins with questions about the fundamental
entities that motivate human behavior. Striving to convey
the vagueness of joy and confusion as naturally as
possible, she uses clay to express the energy of life and
various mystical realms. One interesting aspect of Kim’s
three-dimensional work is how she repeats the process of
applying glaze to the surface and then baking the figures
at a high temperature to give them the appearance of a
painting as well as creating a tactile sensuality. The faces
are introspections of the essence of human existence
that reflect Kim’s inner world and personal experiences.
Instead of depicting mystical entities that cannot be
fathomed or grasped, Kim captures the moment that its
true nature is revealed.
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LOVE LOVE LOVE No. H-24081, 100X 70cm, Ink and paper on canvas, 2024

Kim Byungjin’s works denounce the cruelty of war-caused
massacres, exhorting us to end all war. We may seem to
be living relatively peacefully since the end of World War I,
but conflict zones remain all over the world, where there is
constant loss of human life and human rights. Kim’s work
is important because it deals with war, not as something
confined to the past, but as something that continues to
cause pain.

Much of Kim’s work is done in India ink. He repeatedly
moves the brush over the canvas or uses it to spray the
canvas with ink, creating a layered texture and packed-in
repetitiveness that are not easily forgotten. Through tiny
horizontal rows of numbers and letters that fill the canvas,
Kim creates a physical record of war’s ravages and forces
the viewer to feel its cruelty and pointlessness.

Kim’s paintings since 2019 feature many thumbprints,
each of which represents one person. The display of row
upon row of these evenly-spaced thumbprints in a limited
space brings our attention to the loss of each of these
unique lives. In addition to having the appearance of an
ancient historical record, each painting is a collection of
signatures for peace. By reviving memories of the scars of
war, his works allow us to experience its horrors and, in
contrast, recognize the value of peace.

jusgEl

LOVE LOVE LOVE No. H-24034 LOVE LOVE LOVE No. H-16016
100X 70cm 100X 70cm

Ink and paper on canvas Ink and paper on canvas

2024 2016
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Kim Yun Kyungsook explores her personal memories
to depict the trauma and survivors’ stories of historical
incidents that resulted in death (e.g. the sinking of the
ROKS Cheonan and the Sewol ferry). Her best-known
installations, made with disposable materials, feature large
swaths of red, blood-like tape. These red visualizations—
which often include both translucent and opaque reds—
of the emotional debris left behind by tragic events Kim
witnessed as a child make a strong impression.

Kim’s creations give viewers a “survivor” experience,
showing us the process by which private trauma can be
expanded into an artistic statement. For this exhibition,
Kim asks why mistakes that involve the loss of life repeat
so frequently, stressing the ongoing impact of past
wounds that have been left untreated. She also visualizes,
through an installation of approximately 1,000 lightbulbs
and by ripping away red tape (instead of applying it, as
for previous exhibitions), moments of solidarity that shine
faintly amid a seemingly infinite repetition of preventable
disasters.

Kim'’s creations consistently voice the need for dissent via
solidarity regarding social phenomena and encourage
the viewer to think deeply about things they may have
overlooked. Above all, they are not a regurgitation of past
wounds. Rather, they show us that we are very much
interconnected amid the worst of events and that there
is hope in the communities being created by Gen MZ to
combat today’s social insensitivity to individual pain.

akato| 1= Dimension Variable Mixed Media, 71584 %], 2012
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0{Zt, 40X 30cm, Etching, Aquatint, Coffee-Lift, Chine-Colle, Collage, 2025

Park Woonhwa'’s creations are based on the individual’s
day-to-day emotions and experiences, as she explains
in Artist’s Notes for various exhibitions (“When | create,
| am essentially talking to myself. Everyday moments
long since relegated to the back of my mind and old
objects that once represented who | was start to talk,
eventually filling the canvas.” (Monologue, 2015)/ “The
things | depict are objects and events from my everyday
environment.” (Collector’s Diary, 2020)). Her prints are
an exploration of an individual’s daily life, memories and
existence and convey to the viewer snippets of her inner
world.

Park turns mundane subject matter into unusual
amalgams of imagination, dreams and reality, skillfully
mixing in fantastic elements to create an otherworldly
atmosphere. She attaches a profound story to an
everyday object and then presents it as if it were a
secret diary entry, thereby encouraging the viewer to
empathize with the ensuing emotions that she has
discreetly visualized.

Park’s prints, like music, resonate profoundly in and
of themselves, without having to undergo analysis or
academic interpretation. Their goal is simple: to give
physical shape to memories and emotions in order to
communicate with the viewer. For her, art is similar to
play and is a quest for simple joy. Her creations are a truly
creative endeavor in which she seeks, in unique ways, to
communicate hidden stories to the viewer.

A 9]0 7|24, 38X 60X 2cm, Etching, Aquatint, Coffee-Lift, Chine-Colle, 2020



